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It’s been at least a decade since I read that book. 1
don’t remember the name, but what I do reme-
mber is an idea that stuck with me. Imagine the
angels that chose to fight alongside Lucifer in the
Great War in Heaven were cast out of the said
Heaven and cursed to walk the Earth for an
eternity and reincarnate over and over again?
‘What if Gabriel and Michael Pure of Heart
chose to follow and keep peace of the fallen?
‘What if the angels are amongst us? What if the
most beautiful, successful and powerful are
Azazel, Leviathon or Solas?

This book is just that. A reimagining of the
Fallen as our neighbors and friends. Of course
this is Tartarus so of course our friends and
neighbors are models, princesses and overall
good looking, wealthy people. We wouldn’t have
it any other way. Angelology is not a mad idea
born in the feverish mind of one individual. The
study of angels or the doctrine of angelology is
one of the ten major categories of theology
developed in many systematic theological works.
While many details about angels are omitted,
the scholars find it important to keep in mind three elements about the biblical revelation God has given
about angels. The mention of angels is inclusive in Scripture. In the NASB translation these celestial beings
are referred to 196 times, 103 times in the Old Testament and 93 times in the New Testament. Further,
these many references are scattered throughout the Bible being found in at least 34 books from the very
earliest books (whether Job or Genesis) to the last book of the Bible (Revelation). There are also numerous
references to angels by the Lord Jesus, who is declared to be the Creator of all things, which includes the
angelic beings.

Paul wrote, “For by Him all things were created, both in the heavens and on earth, visible and invisible,
whether thrones or dominions or rulers or authorities (a reference to angels)—all things have been created
by Him and for Him.”

Now armed with this information and the curious idea of angels amongst us I send you on a journey
through this book. Go forth; see how many of the celestial beings you can recogni
‘Welcome to the issue.

Nora Kopresik
Eprror=ix-Criigr Axn Forxpen
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hy on Earth would you
want to photograph men in designer clothes at
the Western Wall in Jerusalem? Will they even
let you?” Was the most common reaction
whenever I shared my idea for the project.
“Because the tension will make it beautiful,”
was my usual answer, through I could feel it did
not reassure them completely.
I was initially surprised by the passionate, and
at times emotional, response I was getting when
discussing my plans. But, far from discouraging
me, it only convinced me even more that, for all
of its challenges, this project was something I
had to do.
Having grown up in modern China, in a world
without religion, I have been fascinated by
ancient faiths and traditions. I have always felt
intrigued by the way they distinguish and unite
mankind at the same time, by giving people a
strong sense of personal identity, while connect-
ing them to the world. I always looked at
external religious signs as a sort of code to
discover the identity of various communities:
the choice of a particular fabric, the colors of a
dress, the shape of an accessory. These are all
fashion — and therefor identity — statements.
Given the personal inclination, my first trip to
Jerusalem was bound to have profound impact
on me. And it was indeed an incredibly experi-
ence for me, as an artist and as a person. I felt
deeply touched by the devotion of the people of
various communities converging in this small
piece of land. I was bombarded with visual
information, with intriguing details that were
like hundred of riddles that I didn’t have
answers to. I was, and remained, an outsider.
With this project, I attempted to bridge that gap
a little bit. I chose to focus on the mysterious
Jewish orthodox

world, through the personal lens of my
camera and my aesthetic sensibility. By
observing that particular community in
Jerusalem, I hoped to shine a creative
and contemporary light on a way of life
that is centuries old and yet has pre-
served its unique visual style as a key
part of its identity. Various designers in
the past have borrowed elements from
the Jewish orthodox fashion and inte-
grated them into their contemporary
creations. I wanted to do the opposite:
to immerse myself inside of the Jewish
orthodox microcosm, bringing with me
subtle elements form my contemporary
outlook, without altering it’s character.
For this project, I collaborated with
Mateu-s, a fashion designer in Paris, to
create unique pieces that respected the
traditional codes of Hassidic dress, but
with a number of contemporary
touches, such as a slimmer cut,
high-end fabrics, and lines that give
greater freedom of movement. This
project would not have been the same
without the contribution of two Israeli
models — Stas and Lior, from Tel Aviv’s
MC2 model agency. Both immigrated to
Israel in their childhood — from Ukraine
and Russia, respectively — and received
a traditional Jewish education, which
still plays an important part in their life,
even in the bustling, secular city of Tel
Aviv (which many Israelis call “sin
city”). Stas’ and Lior’s rich identities fit
perfectly with my project and their
genuine emotion as posing in front of
the Western Wall brought additional
meaning to the project. @
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Fashion by Joel Janse Van Vuuren
Models: Huguette, Tyrone , Stephan
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he fact that God has created a
realm of personal beings other than
mankind is a fitting topic for systematic
theological studies for it naturally
broadens our understanding of God, of
what He is doing, and how He works in
the universe.

We are not to think that man is the highest
form of created being. As the distance
between man and the lower forms of life is
filled with beings of various grades, so it is
possible that between man and God there
exist creatures of higher than human intel-
ligence and power. Indeed, the existence of
lesser deities in all heathen mythologies
presumes the existence of a higher order
of beings between God and man, superior
to man and inferior to God. This possibil-
ity is turned into certainty by the express
and explicit teaching of the Scriptures. It
would be sad indeed if we should allow
ourselves to be such victims of sense per-
ception and so materialistic that we should
refuse to believe in an order of spiritual
beings simply because they were beyond
our sight and touch.

The study of angels or the doctrine of
angelology is one of the ten major catego-
ries of theology developed in many sys-
tematic theological works. The tendency,
however, has been to neglect it. As Ryrie
writes, ”One has only to peruse the
amount of space devoted to angelology in
standard theologies to demonstrate this.
This disregard for the

doctrine may simply be neglect or it
may indicate a tacit rejection of this
area of biblical teaching. Even
Calvin was cautious in discussing
this subject (Institutes, I, xiv, 3).”
Though the doctrine of angels
holds an important place in the
Word of God, it is often viewed as
a difficult subject because, while
there is abundant mention of angels
in the Bible, the nature of this reve-
lation is without the same kind of
explicit description we often find
with other subjects developed in the
Bible. Every reference to angels is
incidental to some other topic.
They are not treated in themselves.
God’s revelation never aims at
informing us regarding the nature
of angels. When they are men-
tioned, it is always in order to
inform us further about God, what
he does, and how he does it. So
while the mention of angels may
seem incidental to some other
subject contextually, it is an import-
ant element of divine revelation
and should not be neglected, espe-
cially in view of the present craze
and many misconceptions about
angels. The objective is to make the
Bible our authority rather than the
speculations of men or their experi-
ences or what may sound logical to
people. @
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'm a firm believer in faith. I believe
that everything is meant to be. There is a
right time and a right place for everything.
I believe that people come into your life to
serve a specific purpose there, be it to
teach you a lesson or to land the support
of sorts without which you wouldn’t be
able to advance to a different level of your
life. When I was a little girl I used to be
obsessed with the Greek mythology, hence
is my belief in faith. In Greek mythology,
the Moirai or Moerae (Ancient Greek:
Moipat, "apportioners"), often known in
English as the Fates (Latin: Fata), were the
white-robed incarnations of destiny; their
Roman equivalent was the Parcae (euphe-
mistically the "sparing ones"). Their
number became fixed at three: Clotho
(spinner), Lachesis (allotter) and Atropos
(literally 'unturnable' but metaphorically
'inflexible' or 'inevitable' - i.e. death).
They controlled the mother thread of life
of every mortal and some believe the gods
themselves from birth to death. They were
independent, at the helm of necessity,
directed fate, and watched that the fate
assigned to every being by eternal laws
might take its course without obstruction.
The gods and men had to submit to them,
although Zeus's relationship with them is a
matter of debate: some sources say he is
the only one who can command them
(the Zeus Moiragetes), yet others suggest
he was also bound to the Moirai's
dictates. In the Homeric poems Moira or
Aisa,

1s related with the limit and end of
life, and Zeus appears as the guider
of destiny. In the Theogony of
Hesiod, the three Moirai are per-
sonified, daughters of Nyx and are
acting over the gods. Later they are
daughters of Zeus and Themis, who
was the embodiment of divine
order and law. In Plato's Republic
the Three Fates are daughters of
Ananke (necessity). In the Republic
of Plato, the three Moirai sing in
unison with the music of the
Seirenes. Lachesis sings the things
that were, Clotho the things that
are, and Atropos the things that are
to be. Pindar in his Hymn to the
Fates, holds them in high honor. He
calls them to send their sisters
Hours, Eunomia (Lawfulness),
Dike (Right), and Eirene (Peace), to
stop the internal civil strife: “Listen
Fates, who sit nearest of gods to the
throne of Zeus, and weave with
shuttles of adamant, inescapable
devices for councels of every kind
beyond counting, Aisa, Clotho and
Lachesis, fine-armed daughters of
Night, hearken to our prayers,
all-terrible goddesses, of sky and
earth. Send us rose-bossomed Law-
fulness, and her sisters on glittering
thrones. Right and crowned Peace,
and make this city forget the mis-
fortunes which lie heavily on her
heart.” @
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Artist = Valeria Lemeshevskaya
Make Up & Hair - Alexandra Gurska

Decor by Valeria Pishchuk
Accessories hy BLISKAVICA
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Light Director, Mask. Armor
by Dmitry Nedikhalov
Make Up by Tatyana Chekmezova
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n the beginning ... the angel
Lucifer was cast out of heaven and condemned
to rule hell for all eternity. Until he decided to
take a vacation .... “ Thus begins every episode
of “Lucifer,” now in it’s 3rd Season. A series
loosely based on a character created by Neil
Gaiman and later developed by Mike Carey for
comic book publisher DC Comics’ Vertigo
imprint. The comics took a Milton-esque view
of Old Scratch, starting from “better to reign in
hell than serve in heaven,” and building out
from there. The result was a complex story that
included Gnostic concepts, Jewish folklore,
Norse and Japanese mythology, ultimately
turning into a particularly jaundiced theodocic
rejection of the entire Judeo-Christian concep-
tion of religion. With lots of sex, lots of death
and the total overthrow of the cosmos, Satan, at
the center of it all, arguably proved right in the
end. Lucifer Morningstar played by the enig-
matic Tom Ellis, the charming antihero, bored
with hell, abdicates his throne and flees to Los
Angeles, where he opens an upscale nightclub,
Lux. Through a series of unhappy events, he’s
introduced to detective Chloe Dancer portrayed
by Lauren German, and ends up serving as her
crime-fighting sidekick.
Like the comic book it’s based on, this series
invites viewers to reconsider the character of
the devil. In Christian theology, proud Lucifer
falls from his angelic post in heaven, and is cast
down to hell to torment all the souls who are
condemned to his eternity. In the mythology of
the series, however, Lucifer is far less the stock
Lord of Hell, and far more your charming high
school friend who knows how to read your
mind and convince you to give into your wick-
edest impulses. “I have the ability to draw out
people’s secret desires,” he says at one point.
Ellis’ Lucifer provides a lot of theological food
for thought.

“The devil isn’t that interested in your
soul,” he says, and, “God has nothing
to do with your mess.” At other times,
Lucifer sounds like a cheerleader,
encouraging one woman to stop wasting
her life. Other theological mysteries
posed by the show — accusations
Lucifer is becoming soft: “Humans are
rubbing off on you,” says one character.
“Stop caring. You’re the devil.”

“We take our cues from the comic book
character, the one that Neil Gaiman
created and Mike Cary developed,
which is the devil is the son of god.
He’s not evil, he’s just a rebellious son
who decided that he wanted what his
dad had and doesn’t understand why he
didn’t get it,” said producer Joe Hender-
son. “He’s mischievous, he’s playful,
he’s honest, and he embraces his
desires... Lucifer is all about exploring
humanity and exploring desires. When
he talks to people in Los Angeles there’s
no pretense. He just wants to do
whatever he sees in front of him.”

As in the comics, so the producers say,
the character isn’t played as evil, but
rather as a kind of distillation of human
nature itself. “There’s nothing evil
about him, in fact there’s nothing evil
about a lot of our desires that we keep
hidden because we’re embarrassed
about them or we don’t want to act on
them,” Henderson continued. “Some-
times the truth shall set you free. That’s
one of the things I find interesting
about the character,” “Lucifer says it
himself,” added Tom Ellis, : “Am I the
Devil because I’'m intrinsically evil, or
am I the devil because dear old dad
decided I was?” @
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his year we celebrate 20 years
of joint creativity.” Aleksey&Marina state in
unison. “We met in 1994 - then Aleksey already
had a serious experience in photography, and
Marina was a fashion designer. And in 1998 we
started our own creative project Photopainting,
the essence of which is the unusual technique of
processing negative film (until 2004 we worked
only with film cameras) - painting on the
negative. Photography is our life. And fashion is
our companion and instrument. And this is not
an exaggeration. We think that this is predesti-
nation. We cannot imagine another way.” “In
2003, we began to learn the computer and
graphic editors, and in 2004 we started a com-
mercial Calendars project in which every year
we create new photo collection for promotional
brands wall calendars in fashion beauty styles.
By now we have concentrated on creative pro-
motional advertising images, but we also do it in
the fashion-beauty genre and continue to grow
our Calendars project.” They continue, “We are
inspired by many things. Inspiration is an inner
state, if it is in you, then sources of inspiration
are everywhere. And often these are not visual
things. For example music or emotional experi-
ences, or interesting people. We are inspired by
the search and finding a new harmony, new
images. It enriches all of our world and us. Art
through the act of creativity, creation and the
process of contemplation allows a person to
touch the subtle matter, to the Divine harmony,
to comprehend himself and his life, and thus
become purer and better.
Such artists as Alexander Rodchenko, Irving
Penn and Richard Avedon - in photography,
Kandinsky and Dali - in painting, Saint Laurent,
Christian Dior, Alexander McQueen, Philip
Treacy - in fashion, - gave the world a new look,
created the foundation for the further develop-
ment of art and fashion. As develomentment of
art and fashion. As Anton Chekhov said ‘In

a man all should be beautiful: the face,
the clothes, the soul and the mind.’

The due has a distinctive almost ethereal
aspect to it; “Many people tell us that
they will recognize our photos without
even reading the signature. For us, this
means that we have found our own style
and it is recognizable and distinguish-
able. Many people notice in our works
refined eroticism, models’ charisma, a
special vision of female beauty, concise-
ness and completeness, which makes
each work an independent work. Our
signature style is that we create our
images by our means - that is, we make
things, accessories and fashion espe-
cially for their photos. For example,
briefly about the featured editorial — it’s
a classic in a modern rock cover version.
It was the starting idea. This collection
is dedicated to the music of Wolfgang
Amadeus Mozart, who is listened and
beloved after all these centuries. Genera-
tions are changing, the whole world has
changed many times over, but our hearts
still obey the magical and powerful
melodies of Mozart. We expressed the
feeling of his music in airy and light
interiors, and models are muses that
inspire and bring new musical harmony.
Fashion with elements of a fetish gave
the theme a spicy modern taste.” Next
up the extraordinary due will be
working on new photo-collections, this
year they plan on releasing a photobook
in honor of the 20th anniversary of their
joint creativity. “We will not plan far,
because we are photographers who
survived the change of analogue photog-
raphy to digital. In any case, there will
be a new inspiration, a new beauty, new
opportunities.” Cheers to that. @
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I f you’re not sure what Jesus

Christ has to do with the catwalk, just take
a look at the book of Genesis. You'll see
that God is a God of creativity, beauty,
and yes—fashion. He is the ultimate artist,
weaving light and land out of the palette
of the cosmos, unifying all modes of art
and using them to tell the grand story of
creation. God is every bit the designer, and
fashion is the perfect way for the Christian
Church to step in and bridge the gap
between culture and faith. Leading the
charge is the Church of England, which, in
2016, gave its blessing to London Fashion
Week by producing an official video
entitled, “God in Fashion”. This clip
features three leading members of the
fashion industry—members who just
happen to be Christians—explaining
exactly what God has to do with the world
of creative clothing.

First up in the video is Simon Ward,
former COOQO of the British Fashion
Council and author of “The Character of
Fashion,” who links the words of the Bible
with that of fashion as he describes the
abundance of Biblical imagery and
metaphor that deals with clothing. He cites
the example of the Apostle Paul, who calls
Christians to “clothe yourselves in com-
passion” and to “put on the whole armor
of God”. Christ, in the book of Revela-
tion, he says, is described as “dressed in a
robe reaching down to his feet and with a
golden sash around his chest,” with hair as
“white as wool”.

These accouterments obviously
have great meaning, symbolizing
something more than the mere
threads of which they are
composed. Further, Ward empha-
sizes the connection that fashion
has with creation, itself—because
the seasons dictate what we wear to
protect ourselves from the elements,
fashion is intrinsically linked to the
cycles God has put into place.
Catholic author J.R.R. Tolkien
writes of a similar concept, that of
“sub-creation,” wherein a Christian
author’s greatest form of worship is
to create fictional worlds, just as his
or her God created the real world.
And so it seems that a Christian
fashion designer can worship
through creation, as well. Also
featured in the video is Chrissie
Abbott, who has an impressive 25
years of experience working in the
international fashion scene. Of her
experience founding Fashion for
Christ, a group for Christians in the
industry, she says, “Just to see what
God has done in the fashion
industry has been the most incredi-
ble blessing. I've seen people get
jobs, I've seen people supported,
I've seen people mentored. I think
lots of people look at us and think,
how can God be in the fashion
industry? And I truly believe that
God is there:
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1 n every sector, in every business.
The most important thing is that you just
connect with Him, you call Him into that
industry. You honor Him.” You're
probably asking yourself a very important
question right now—why, exactly should
you care? Fashion has never had a great
reputation in faith-based circles because of
the image-obsessed culture that surrounds
it—it can seem like idolatry at worst, and
meaningless at best. The truth, though, is
that fashion is connected to the soul. The
Bible is clear that our choice of clothing is
symbolic of what is in our hearts, of our
purpose in life—what we wear speaks
volumes about us, and affirms the way
God made us—the traits He placed into
our hearts. Fashion is a universal language,
and importantly, it is one that faith and
culture have in common. For the third
figure in the “God in Fashion,” fashion as
a bridge between culture and the Church is
his passion. Reverend Peterson Feital, a
Brazilian-born Anglican vicar known as
the “red carpet

curate”, 1s the minister to the
creative industries for the Diocese
of London. Feital is hard at work
on a social enterprise called

The Haven, a performance and
exhibition space with a decidedly
stylish aesthetic. Here, he wishes to
lend spiritual support to musicians,
actors, fashion designers, and
others in the creative industries.
“Christianity gets a bad press,”
Rev Feital says. “Being a

Christian is the most exciting thing
someone could ever be. It’s about
being countercultural all the time.”
Indeed, Christians are called to be
different. Jesus, himself, destroyed
the social norms of His time,
refuting the leading religious
thinkers and politicians and
positing that there was a better
way to live. And to further drive
the point home this year’s Met Gala
will be dedicated to Religion and
God in Fashion. @

Model - Olga Moskvinan
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as .
eivles

1. Food for thought: The Office
2. Show to Watch: Anastasia
The Musical

3. Maya Om silk dress with
pearl back detail

4. Hyacinths

5. Place to visit: Cairo, Egypt
6. David Kracov art

7. Cartier tennis necklace

8. Lady M bakery

9. Mercedes Castillo Odelia sandal

@cleanorkobrenik
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